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PREFACE

In 1990, during an intense rehearsal of a Mozart Quartet transcription for flute and strings by Franz
Anton Hoffmeister, at the Marblehead Summer Music Festival, a disgruntled violist friend com-
plained about Hoffmeister’s awkward string writing, suddenly daring me to create my own arrange-
ment. I balked. But the following winter—despite scruples about treading on hallowed ground—I
grew curious and began to experiment. Soon I'was hooked on the challenge of learning to speak
Mozart’s language with conviction. This fascination, encouraged by pianist Richard Goode and oth-
er Mozarteans, would eventually generate a total of thirty-nine recreations of Mozart piano sonatas
as works for flute and strings.

With zero tolerance for alteration of melodic or harmonic material —Mozart’s friend Hoffmeister
had regrettably attempted such “improvements”—I always tried to envision what Mozart himself
would have desired. Many of the sonatas can be heard as if they were Mozart’s “blueprints” of imag-
ined chamber works. Hence my task was to “flesh out™ the keyboard versions as Mozart might have
done, had a commission or performance opportunity arisen. I spent hours pondering how Mozart
might have set.these sonatas in four- or five-part form, providing the needed textural or contra-
puntal enhancements. With immersion in the composer’s dialect, various apt solutions presented

themselves. The search for the “right” one then became a most absorbing study.

On the eve of releasing my Bogner’s Café recording of Mozart-Stallman New Quintets (2006), I
discovered to my delight that a prominent scholar had long before endorsed such an effort. Eric
Blom (1888-1959), author of Mozart (1935), had taken note of the four-hand piano works as “a
kind of keyboard chamber music.” Regarding Sonata, K. 497, Mr. Blom had observed that Mozart is
often dealing with, not the expected four voices (one to a hand), but five. Blom states: “The F major
Sonata (K. 497) removes us to another world—the world of the great chamber music, especially of
the string quintets. Indeed an arrangement of some sort for a combination of instruments would
make a magnificent concert work of this almost uncomfortably great piece of domestic music.” That
Mozart was in 1786 writing for piano duo from a quintet perspective makes sense, as we find him
returning to the quintet form with keen interest in his last years, writing four String Quintets, the
Clarinet Quintet, rearranging a wind serenade for String Quintet, and leaving several other quintets
incomplete. My arrangement presented here is made for flute and strings but is also intended for
string quintet.
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Quintet in F Major for Flute and Strings, K. 497, was completed in 1999 and performed with the
Martinti Quartet in the Czech Republic prior to recording it in 2004. Mozart had finished the origi-
nal Sonata in F Major for Piano, Four-Hands, K. 497, on August 1, 1786. It shows the unmistakable
influence of Figaro, completed and premiered exactly three months prior. As signaled by the impos-
ing introductory Adagio, the conception is on a grand symphonic scale, all three movements being
richly developed with contrapuntal episodes and an abundance of marvelously contrasting textures
and themes throughout. Called “the crowning work of its kind” by Alfred Einstein, the Sonata is
laden with examples of Mozart’s mercurial originality. Here we have a perfect synthesis of concer-
tante brilliance, operatic intensity and intimate dialogue.

The work opens in unison with a probing, minor-tinged Adagio, whose question comes to a pause
on the dominant, before being answered with jaunty certainty by the opening theme of the Allegro
di molto—an F-major tune as sunny and confident as an aria from Figaro itself. This movement’s
declamatory “opera chorus” persistently intones its rhythmic motto over a swirling scale figure. The
amorous second theme (initially presented in the first viola) also seems to be plucked from Figaro.

The Andante opens with a heavenly melody; which takes as its springboard the Romanza theme
from the Horn Concerto in Eb Major, K495, written only five weeks before: The “love duet” between
flute and first viola seems to anticipate the impassioned duetting between violin and viola in the An-
dante of the String Quintet in C Major, K. 515, written about nine months later. The ingenious stretto
canon of the Andante’s middle section requires the precision of a Swiss clock (which its chiming
thirds recall). Affecting bucolic codettas close each of the main sections of the movement.

In the final Allegro, a.rondo in § time, the puckish, yet aristocratic character of the opening theme
contrasts with the bumptious, popular tune used for the second theme (heard first in the violin
and then the flute, over pizzicato cello). Lilting hymn-like episodes in three, four- and finally five-
part counterpoint are repeatedly interrupted by startling scale figures that rise up in furioso epi-
sodes throughout the movement. As in the “Swiss clock” section of the Andante, Mozart uses a
stretto-imitation treatment with this tempest theme, thereby heightening both intensity and sense
of instability.

I am most grateful to the adventuresome Martint Quartet for their warm support and collaboration
over the years with several of my arrangements, and to my friend Edwin Swanborn for the original
typesetting of this score. Gratitude is also due Weekend Edition, Performance Today and innumera-
ble classical stations across the United States for their enthusiastic and repeated airings of my “new”
Mozart Quintet endeavors—and most of all, to violist Katherine Murdock for that dare in 1990.

—Compiled from the writings of Robert Stallman
by Hannah Woods Stallman,
February 2, 2020



4 Quintet in F Major, K. 497
Full Score for Flute (Violin), Violin, Two Violas and Cello
(from the Sonata for Piano, Four-Hands in F Major, 1786)

WOLFGANG AMADEUS MOZART (1756-1791)

L. Arranged by Robert Stallman
Adagio
Y s e e ® e £ be T, ee»
Flute (gt Pt —
(Violin) o L 1 ‘ If i i i If |
P P prp
/) . | . N
- s — i 1 1 —¥ ¥ " - -
Violin Oty =
P\/ f\_/ P \ pp 7
o
I | P e e | —
Viola I D)1 I i #\P r pa = ! ! $ i % 1' \’e f. ‘ 7 %
S 1 \ \ u \ I é Y
p S rp S
- —
. —3— \ | | } 73 - \" - 73 - = - - -  N—
Viola Il [ Py I g Py 2 g e e i) i
1 ~ | I———— e
P |f PP S
S S e ——"—— = = = =
N [ 4 o [ Ly >
P\/ f‘-’
FL
Vin. ; ]
P — 4% e
N——"
| - .
) . o 0 0 . - o
- > o > o F P . . 7] & [ Il Il ] |
Vla'lﬁﬁbi% % j j ] i 4;_"7:%—’;' e 9 ¢ ¢ o
e PE—
viaqn |[fgr—————1 = EL= o —
S p
Ve.
FL
()
vinn s =g g == 1y ESE==S=S=EEE S ===
05, = & - . . '—;H—{W—J = o P T
WS 7@ j\jU\_/ F_ T I ij\/\/
cresc. cresc.
Via.1 e e e = ==——
p— cresc———— r—
Via. Il | — |7 T TT
| ¢ & & & & 4 o o o 4 4 o o o o 5 @9 ¥ T &
hd v v
T —— p cresc. p
Ve A —— —Y K— KX i  N— 7 inj\\ i j\\ % A“h\ i J' i  —  N—
* Lt T I Il A I I 1 b v el IAY I
N - - - (4 ' a cresc. P o o
cresc. _p

Copyright © 2020 by Carl Fischer, LLC
MXE219 Al rights reserved.



ol
f, I IR
[ 1 p
8 T T %.vp
ol f f 7 f [va e f
(M ﬁ
(10 IN® N IN®
/.P\ P
] MR .H.w,vp T vp
FULIES D A s il 11 K8
a1
F.) A A \\N
LIS
& (AR IS T\
B Il %vf s IS
ol i H . il
e, || Lt
f.! e 1 I
- Vil !
ol IO I e || s
H.A.Vf TN TP | #
LSS il ul Wl 1%
e
[ 'EEE e [17] [ oM
I e
Ll L) L)
S| SR T e
\\‘ |1 | [l L
M oy JERINILLY
-Mw v T [T |
(! w PSS oM 8 Lumrff
N o - alp
) m Ha .Pa <
= = > S >

/ 7
N o [Tre
Ny
D K] ~t
L \\H o
H T e
H e \ o
| o e
NN
IW Ll ~t
e [ 18 o[
<N
H Y e
N I
|1
L e o
Prami
| Rl L)
Ei.N
-
[ 1 ~t

N L) o
o “te
1‘4,
. ~t ~t
b | oM
™~ ~1 A\U!
ré ~t ~
[ vp. Iévp
s TS % N
R olo]
= el
— =
- m .Pa .Pa <
22 > > > >

| &5 | o od o od
Gullll| T CRL ¢l H
I
,
Ll
(YN
o Rl o Rl i
'._v Pan Pan
q L) i, e 118
ol i
o Rl o Rl Bk}
ol Pl
o e .« T HEL)
(YIR
M\ el o Cnl »
[Y] || |
e (55 e \ X
‘ i IRl
[ JREE N o o
oL M
o~ ~t ~t
1] [l \.v\\ ~t ooy
Tl %n f 3
| o M
4 o
Q N
|
o o ~
7
L | (Yl ey
| || “~
|
111 |1 ~t
Ny
47T
Ban L] Avv
NN I NN
i Wl 2
N nlw EHHE, q /
- =
- m .Pa .Pa <
= > > > >

MXE219



Q] el o AN
i i Af
[\ R @111
i~ i~ -]
ﬂ. ] ]
L L L
Vi
A#% BLYRN
S 1 s ] ]
Q] DY Gl
R\. —_—
oL M
el & 1
o ]
o O ~t 1 "
QL IR JEl QL
<] L X YEN of YN
<] L] 3 A4 of YR
QL L X 10N of YN '
Q] ||| 1 YA [ YH
|1 “v &
ol AL call]
A. | |
&Ll alll o/
o 4l ‘A ‘4
=
m AF i i
=\l oL ey
= L
=
Wb X YRRE ~d i~ i~ i~
A nmwn S S S S
N N 2E 28
- =
_ £ K g S
22 > > > >

& i
o v [ y
[ R e
9l R L B all
i AR NI AN N
QL AR w 1 1 1
o] En
o] l
._,4 I
(YRR M 1 1 |
i N
o l
k8 i
OR o QL QL Q]
<] <] BL YN
+QLl QL ol YA N
| |
Q] QL BL YR
Q] Canl -l
L 3 s
ol e
QL] e
f# i
('1n M | 1 |
ol il
ol l
U \unnP [ ]
O Cal (V1NN \|
<l R
-4l H
| |
4l H
i B
||| ool X Yol
| | A HH
L NN i
o Ry ¥ N oy
SN NLZE e g P
- =
_ £ K g S
= > > > >

7] A: [T19
T )
L)
! I R
e 1
[ [T )
A v s
n T Y ]
| ] Il T
: __ﬁ _
i - il o
o 1]
[ 'EE| [ . [
ol
H TN s s |y T~
1)
il s NS P
iy
|
[T19
L |
g mNE g
™3 e/ S s
T [T19
i )
L)
1 JP s 1
e
~ ‘H\\\C i~
BEEL)
ol PN e /ﬂ \J.ﬁ oﬂ
.HHII M\ b [T
ol I H ML ||
oell \\4‘.
QO L [T | LR
IBL)
ol i il ] L)
e ) k) v
- Ihvm \mw DI .Hhv
- ICHN.7 R I\
R
= > > > >

MXE219



1
il
o]
K [ 1 [ 1
[EU
Tk s \\Hﬁo. - e ‘ol
sy TIEM .Dﬂ{ e/ X
o/
0
o
Al [ 1 1 1
[ TN
o & \\Hﬁ#. B YER T8 AL
uum\\f I #aH L YAN e T
o]
{
o
o [ 1 [ 1
B ==
[ Tn NG ¥
o ~t ~t ~t @l
ol ' \\\j b .V\\f BEL) ~ \\\c.f
o/ NIAE
.Lu_V\ ml ool TR
il H
i M 779
il H
..Ll TTe- Qll m
ol s B g S g
ANE HRlE e R [R/E
o]
« .‘ M el
o
s s yrs (s [T N
Sl IS PN | [P
e w_ﬂcv
] n |
)
SN e 2y i
_ = = kS 5
=~ > > > >

o1 [T]]] ] e[ AL 1
mner ﬁ g‘ 8| e/ Ac b
Bt} ) .ol
ol L) i |
o |1 1] a1 Yal 4Dr N
( o ¢ ] H -0l ] \
™ I i
ol L) 14 i ?i
(11| Ll BIL )R a1 Ya -~
mﬂf_vwwi d g‘ BLYE Q] At //
BiL) 4 i
ol L) i |
B L A
Fﬁxuf A || g_ T Y — \
o] \\I_ | / —
ol e -v NS aL T
ooy 1" 11 a8 T
ES o N o PR 3o o1
frulu Ll o o ]
ol [l I [l |
MIV Ly Ly ] T
[YBE oL { q I
ol in T T L)
o f o f o f Ol f o f
T e e ¢ N
TR TR T
EE S =3 N ] 1
W MY e
I o/
& & r M 1 1
NN ) ¥ ﬁwé 9 ml ¥
L] o o YR A
L el i~ ol VI xﬁxw .
. ||
Y
[
q 1 1 |
LSRN
n- . [T] L
s M
© Lm Y ST
NG m,n,wu e , N,
_ £ g g S
22 > > > >

Q] M N ol NIAN
P
Q] Q] 1 1
il 1 1 1
A\
~t ~t ~t
L | ol | AN
L AR Q] AR QL
( Il dl @
q QUL NIAR Q] Q]
H_ 1 1 1 1
MH\V ~t ~t ~¢ ~
oL I ol ol ol
Q] %ﬂ NIAN TN L
A i o] XY
NIAN M- ol s [[IR TN
1.
M 1 1 1 1
Pl ’
&
~e ~ ~e ~
. (YEEN  YEE JL1an T
LY ]
-Q L1 .rw QL KD
il L] A U T YEEE
mi
.q [l II‘ .LV\\ ‘L
Ll L ( M .1
SR M g8 es %
— =
_ = = = S
= > > > >

MXE219



ﬁ
e
\EE i)
| PP
[1® )
Q1] rt
! I
~
i 3
L BN
i
-
[ BNl
& ’
[ IV
o
~t
1 1
~ ~e ré
(| [ 18 N
\H &
[ || | (1@
[ 18 LR
| 18 (19
|| [ 18 (1@
il
9 \H* [T
| | 1 e
|
I N
o t t
N ~ . N
SNYe S a2 N,
[
o =
. g g g r
o f— p— p—
= > > > >

be

82

LS ol
I N
L M B
M
I oL
QN
M
N
B
Prami
N o
~ JY\\ e
. I B
HEERY 1
[1 TN [TT™ [T
Ll N ‘ [TT®
NN
Q[
L i o Y
| [ 1] TR L]
S 1 " I\
i~
[T1 [T
mr.. I L~ N
q oy 4P .z
o (-In ,Eu Eunﬁ, N

o
N r e
Kué . 9 " "
o~
- ~t
L]} 1 1
AN f
lor ~t ~ ~t
] [T1® [ YN M
L1, [179 YN
.\\H (171 [ YN BELJH
17 | 18
1 [} (179
[T] [ 18
1] [ 1 NEL IS
il e
\EEE ] ' h.yv LB
/| %
Il L -
bl
L~ I
o~ ~t ~ ~
Y it i
b |
Nl
| 108
N
o
| o} e e
L1 BN I
'
| [ ® m
. I L~ NI.N
N O - - S\
[
L) ]
- m .Pa .Pa <
= > > > >

FL.

Vla. I

Via. Il

Ve.

MXE219



1 1 1
~t ~t ~
[l | 1N (1% [T
Fe -(Qll H LR
[ HL 1NN [T] HEL X
Ul o|Qll [T7® [T
M e N e
ll v I v I IIIUV
1L M QL T
Al [T1 [ YR ¥ LY ¥
A [ YRA ~ ~ ~
(\EEE [\ 1 1 1
Il I
QL o7
~t ~
1 1 ]
~t ~
Mr™ % l\\\P
1 I 1 1
~t ~t b
- L)
J\n%d L& % LN
<N R p N
Ni: = [N,
—
o e
- _m _nl_a _m <
23 > > > >

95

I Il T
Loqn Qn W
[ ! - T
LoQ Qo W
1 1
1 MMV' HY “‘-
S (3 s Wis 4lls
1 1 1
M L L T
s (s, (Hs s
| \f | 188 f | 158 f ‘A f
1 1 1 1
| [TT% / | 1NN [ 188 T
I L] .“Tw
[17® | 188
T1T® [ 18! IR
e (YIR
\A- M .Pm_ BELE
[17% L | 188
i \j 9 \N | 18! (179
|1 .E\\\ [ gl TR (17N
i \\u (119
A
[ 1 1
& A ¢ 22 A
: = E E S
= > > > >

4
AL [ [ J
%7_ A.HH, ;M- “
i
alll LR
|-
L 1 1 BEL)
.ui/v
[ L) [ YR [TTe TN
TN |
I \N MTTNe [TT®-
H = TN 3 EEE
| i S| |
I I W Tra-
o Al ol
& \N -q % @l
o Q]
QL o @]
o el
ol <ol
1 || IS
Il ] NI .-
1 QT (i .
il ] ] e
1 G (i Hh.
o NG mm D a.”\
= > > > >

MXE219



10

-.\\\ .I.Tl. .
Q|| NEL X
M ] QL T
A A el i
%N Al Joll
Jalll
o« <ol
Joll
Jalll
ol
alll AL M| T
i ol | el il
|| .ol gl ] n
i I [ O
] .ol i
i ol | el il
|| .ol gl ] 1
i I [ O
] .ol Tk
s .ol ol -
11—t il
s .ol ol -
|l .ol ol T
] [ [
o o o
\‘ A.nzvv TN “
28 EM%
- =
- m _P_m _Pa <
22 > > > >

>

(sf)

~t ~t ~t ~t ~t
N ~ ~t ~
{ YREN AL / ( Y M1 1
] (YA
ol .ol Ll M
Q] ool H M1
|| 1
. LV\\ o @l [ | T
#\\ p \M [ YE ! H (]
S| N
1 A | A %II 1 1
|1 Q]
il I
| A.rlx S | |
Q] QL
Q] P | 10NE P
[ IN% ~ 1 1
~t ~t ~t ~t ~t
| TTTe [ YHI [ YN M1
B YR e |
9 \% ‘ﬁ\ IN Q] ~t
A ] i} v = -9/l T
|| Y,
il H ‘ ...rl ~t
A Il A . ‘V\ \\A
M ﬁ m I
w 4
= o N a.,
- =
- m _P_m _Pa D]
22 > > > >

Al ALl I ]
‘Al ALl I all I
ﬁ I
B M IBh S I
MHR MR ] B I
~t ~t [ ~t [
~t ~ L] ~t —H\
2y, g
B il > T® I
[ JHNE
Q] oQll | ] MTTee \\4 .
Q] oQll | ] MTTe- \\# .
Q] oQll | ] MTTe- \\4 .
-l o RN il w | T®"
Nob PN | L& miN
1 1 1 1
~ ~t ~t ~t
L1 | EE \L.Vr\\ HIL
[ 1IN
. Lv\\ o @l || TN
<] o oLl H MTme
o LIII ol | | TN
i & Ae gl s
S T
NP N W‘A o% ~
e New o A
0 N 2 2 &
— =
) m _P_m _Pa )
= > > > >

MXE219



11

124

IDP
I
I

ID‘D
I
I

[ a0
ANIV4

e

P —

be

P&

T —

y
-

—
. -

11 7)

—

e £

be

be

be

be

hel

—

Ibhe

e

et D‘-
b
D&

be

l I

> ®

b

e

1792

L2252 bo , 02 0hy

—

-

fees

be

r
be

|-

o)

Y A .
Gt
Ho—
130
1RE
H5*
136
1RE

4

Fl.

Vin.
Vla. 1
Vla. 11
Ve.

FI.
Vla. 11
Ve.

FI.
Vin.
Vla. 1
Vla. 11
Ve.
MXE219



12

i
I —
9 5
N————

N [Te
o L JAA | 188 B v L)
[ L]
~ N nd - e}
| T
LYRRN CHER ol H v 1
'._VHHII LV\\ ] B
[1] THEL)
a1 1 I 1 v &
i1 i i
alf el el : v ! v
+ a
Fu ST N N
NO® e R
e LY i~ ™ I
A ol w ﬁ
A.___ R I
o i il W #W
o y il i .
il T
¢ CElE
Sl N \f i \F. ™
B L1 o T & 1 M
b o i~ H |
o A
m__ L Nl il
o g ol = |
8l W Wl i [
a Lol
Y[ 4 e i [
SNEe Nee 2a @ 5
x , : /
e =
; g ks k= S

o o o

r-l\
I

e

7 re

—
]

—
 —

. P)
% —_ } — ]

o P
e
Il

%1.'

J_Etj

i e e H\\ Jall] Arb
i ;ﬁlé \u o |
(M
isdl (Tl i L
ol || # L Y
i < el .o/l 4 L
NN W : \.
 YuiE o | & M
~t ~t ‘" H
 YuiE o ] 3 4 .
=k
il il H . 0
[ > L3
unny Ty
LIk €« L] 4v III’V
[17® e
LV\\ ! []] TR II'f
iy Hh
2 1%
IS HE
il oll alll 1A I
slos Nos Nes g8 A
— =
o = = g S

B iR
¢ I
QL
S ln % ™ rd M-
S H | o e
0 uaqn e
o - 1 Ql \M.o b
1k o el ] -
g 1k o el ] H
1N o el ] H |
g Jalll AL il
Ay aill “y
A
A il \\HM ] ] I
Qi ol
i SuE | 1IN 8
A /S It | ! |
o [
il
vt 1 I i \
N O TR ™ HO
L REY el T . .
3 Eal ‘el B8 . .
3 i YA o A .
. LIII .P\\ﬁ mE T e ﬁ
1 1 1 1 '
i~ I A A I
L YIN T 4“ ol T L]
Sg n,mo olle ol ﬂ%
x , : /
— =]
o £ = = g

MXE219



