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COMPOSER’S NOTES

Requiem Songs was commissioned by the American Music Research Center, Boulder, Colorado,
Thomas Riis, director, in loving memory of Don Campbell (1946-2012). The work received its
premiere performance at I’Eglise de la Sainte-Trinité, Paris, on October 24, 2013 by Alexis Galpérine,
violin, Magali Léger, soprano, Saori Kikuchi, harp, and Carolyn Shuster Fournier, organist. In 2016,

I created a new version of these songs, replacing the organ with string orchestra. Th ion was
recorded on February 26, 2017, at the San Francisco Conservatory of Music, with n Moss,
solo violinist Kay Stern, harpist Douglas Rioth, and the San Francisco Conserv. Orchestra,
conducted by Eric Dudley.

The creation of Requiem Songs represents many cherished connections.
work in memory of my dear friend Don Campbell came soon after his
a convention of the American Guild of Organists in 1998 through
another dear friend with whom I had taught at the National i
in 1980. I had long known of his work, especially his grou
Master Teacher: Nadia Boulanger. Don and I shared a d
Boulanger, with whom both of us had studied. I was h
Symposium on Nadia Boulanger held at the University o

Memoriam Nadia Boulanger, which had been co
the American Guild of Organists, held in A
frequently ever since, and it was her idea to
Songs, and to design a memorial concert for it
Mademoiselle Boulanger’s home chur
services for Lili Boulanger during

ioned by Don for al convention of
2004. Carol orked together
owledge Don wit issioning of the Requiem
iere at l’Eglise nte-Trinité in Paris,

I have vivid memori e the yearly memorial

t years in Paris, ugh 1978.

To honor Don’s memory I deci i tsdrom the Requiem Mass. The first,
Exaudi, is in “Larghetto” te tire composition is based on a plaintive,
three-note descending aken up by the singer and violin. The
mood begins in the dar, harp minor, and only after much dissonance and
plicant’s voice has been heard. Dies Iree, marked
minor with chromatic runs in the strings and

line is disjunct and dramatic. A central, more lyrical
t in a slower tempo, leading to the song’s only serene
music returns, and the song ends violently and decisively.
u e harp. The soprano melody is modeled very closely on
This song is consciously inspired in part by Fauré’s setting of
rnam of Nadia Boulanger (a work always played at the annual Lili
rinité). The song is in the radiant and serene key of F-sharp major
siaen, long-time organist at La Trinité), and almost completely diatonic. A
ext “habeas eternam,” and the song slowly winds down to its end, having
n the eternity of heaven.

solo violin whi
section follow

the sopra
“Lacry.

«

gentle climax
laid to rest li

—David Conte

* In paradisum may optionally be performed with treble chorus instead of soprano solo.
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That movement is available for sale separately (8103)
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