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TOUCHING the INFINITE SKY

Duration: 17:30

JoHN MUIR and MRs. CARR

nt caller
ich Mrs

When John Muir was a student at the University of Wisconsin, he wa
of Dr. Ezra S. Carr. The kindness shown him there, and especially the s
botanist and a lover of nature, felt in the young man’s interests and
ing friendship. He regarded Mrs. Carr, indeed, as his “spirit
years are the outpourings of a sensitive spirit to one wh
pathized with him. These letters are therefore peculiar.
of them were written from the Yosemite Valley, and t od notion of th ir led there,
sheepherding, guiding, and tending a sawmill at intervals n his daily bread, but devoting his real
self to an ardent scientific study of glacial geology and a joyous and reverent communion with Nature.

ABOUT the SONGS ' a

The five letters which provide the lyrics for the songs (ada
their range of topics and sentiments. portray the wild
Others extol the beauty of the Sierr, ain Glory,” Falls”). One expresses the whim-
sical/temperamental personali (“Ice!” e final letter (“Sequoia”) speaks rever-
ently of the great trees, in al aturalisti cred. They are the “greatest light in the
woods, the greatest ligh

oughly un nd sym-
f their write nality. Most

composer) were selected for
ntains (“Glacier Birds...”).

The musical settings yin the pian paniment, are quite programmatic. Glacier birds
scamper up and down “Icy” glissandi float off. The great trees take root

in large, block chords, ar : n in scales.

There is perse i d between John Muir and Mrs. Carr (whom he addresses
formally) is one at ki of the souls, a “spiritual romance.” As he marvels at the
beauty of y, “I wish that you could see this...” When he learns that

uffer from the frost), dislikes ice, he chldes her, and creates a
glac1a1 ice.

tanist (whos
nt” over th

gs begin wi scent into the mountains. They close with the return to the coast, to the
ent Sequoia , Where John Muir camps for the night in the company of a squirrel. Charm-
1ngly, he writ y Carr, goodnight.”



THE LETTERS

1. ASCENT: “GLACIER BIRDS and OTHER COMPANIONS”
[YosEMITE VALLEY, AUGUST 5TH, 1872]

Dear Mrs. Carr:

ntains, only
down, if only
and times,
t ranges, b
iers of t

Your letter telling me to catch my best glacier birds, and come to you and the coa
makes me the more anxious to see you, and if you cannot come up, I will hav,
for a talk. My birds are flying everywhere, into all mountains and plains, o
some are ducks in the sea, and I scarce know what to do about it. I must
thinking that I would hide in Yosemite and write; I would hike back am
and be ready to catch any whisper of ice and snow.

at my
m learn-
urement can

companions are those who live with me in the same sky, w. of hand or
o miles of aé
o 71]

You sense all the bends and falls and rapids and cascades,of tain life—yo
ing to live close to the lives of my friends without ever se h
separate your soul from mine. \
2. “GLORY in the MOUNTAINS”
“The Spirit” has again led me into the es§,and I am on in the glory of the Yosemite.
I am filled with visions of snowy forests of the and spruce, an ntain spires beyond, pearly
and half transparent, reaching into heawen blue not purer t

I wish that you could see the ed; @ ow-cloud whi red, so soothingly, discharging its
heaven-begotten snows with s : S love, moving from pine to pine, as if
bestowing blessings upon ea 4

In a few hours, we ¢
wind song. We could not,s
mountain, we had no difficul

ore us in the storm, but as I was familiar with the general map of the

in finding o

ming of th
r behel

x . “YoseMITE FALLS”
[MiDNIGHT, APRIL 3, 1871, YOSEMITE]

ere to mingle in this night moon glory! I am in the Upper Yosemite
write, but, you have been so present in my thought.

I went out to ost impressively sublime. Next morning was every
I

way the pures

O

O Mts. Carr, that you ¢
can hardly

In the aftern
in prayer am
rays of this

p to the mountain, with a blanket and a piece of bread, to spend the night
pouts of the Fall. I can only wish again that you would expose your soul to the

Silver from the moon lights this glorious creation which we name the Falls, and has laid a double
rainbow at its base. O the music that is blessing me now! The grandest notes of the yearly anthem.
They echo every fiber of me.

I am going to stop here until morning, and pray a whole blessed night with the Falls and the moon.



4. “Ice!”
[YoseEmiTE, DECEMBER 11, 1871]

Ice!

So, you dislike ice!!!

But glaciers, dear friend—ice is only another form of terrestrial love. I am astonished to hear you
speak so unbelievingly of God’s glorious crystal glaciers. “They are only pests,” you nd you think
them “wrong in temperature,” and they lived in “horrible times,” and you d hear about
them.

You confuse me. You have taught me here and encouraged me to read ountains. Now y;
not listen. Next summer you will be converted—you will be iced then.

I have been up Nevada to the top of Lyell and found a living gl don’tw
I have been in the canyon above, and I was going to tell you th there; (but i
beauty, and too cold for you) and I was going to tell abou the South D
that too) and about the hundred lakes that I found; (bu them, every. had some
groves to speak about—groves of surpassing lovelineé n hless Yosemi they all grew

upon glacial drift—and I have nothing to send but what 1 en or freezable).

wings of snowy bloom.
to whom God spoke

s with folded wings, w
were willing

esin the s
iced then!

CENT: “SEQUO
[Squ SEQUOIA

Glaciers came down from heaven, they were an
Locked hand in hand, the little spirits did nob
“well done” from heaven, calling them ba t

Next summer you will be converted—you

uT TIME]

oia! Behol d! Behold! Some time ago I left for Se-
sting and praying for light. For is he not the greatest light in the
ight in the world? Where are such columns of sunshine brought to

mit modeled in curves, as if pressed into unseen

woods? And is he not t
earth?
See Sequoia r the skies,
moulds, warm i ber sun. Ho Godful in stature! Today, King Sequoia bowed down to me
a

Behold the King in his gl
quoia, and have been i

down intheg stood gazing. he King in his glory, King Sequoia!

he star %} e lit to show me the way—little Douglas squirrel and I off to
y Carr, gooSh ~You ask, “When are you coming down?” Ask the Lord—Lord Se-

<

The s
be e
1a! old!
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‘ As before
(rit.) (a few voices) ;
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the purest creation I ever beheld .
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the night moon glory . . .
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purest creati the night moon glory ... King Se - quo - ia,
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[cluster of light!]
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I wish th. see this ... I wish that you could see this . . .
(a few voices)
P with a y PP echo ,
o i
| 1
that you could see this . .. I wish that you could see this . . .
(a few voices)
with affection y PP echo ,
o ol i
| 1
| 1
I wish that you could see this . .. I wish that you could see this . . .
. . (a few voices)
p with affection , ppec o ,
I I |
| | 1
o o j
I wish that you could see this . .. I wish that you could see this . . .
1:20
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1. Ascent: “Glacier Birds and Other Companions”
[Yosemite Valley, August Sth, 1872]

Soloist steps forward to sing
Tempo ad libitum

playfully,
as birds hopping across a glacier

Jjust a few birds

very high
faster, scurrying

ascending black-note clusters higher J j j
f) u ﬁ //ﬂ b )
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Dear C Your letter
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2. “Glory in the Mountains”
[Yosemite, 1871]

With motion J =96, but not rushed

(the grandeur of the mountains)

(the mountain top)
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with much pedal

[Soloist may rest]

mf with reverance for the wilderness,
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[or Soloist may rest]

— h [r—
I [ | [ I I [~ |
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\\?Vvé } } } 1 | | | e b b | | [ 1
S and I am once more in the glo-ry of Yo - sem-i - te.

Tl J#mn » o e — ‘ — g‘ 3

T2 S —g ! i i = | \ ] oo & | ] E i
.8) S and I am once more in the glo-ry of Yo - seméit - t&

Bl e —4— A~ ——

B2 L 0 — e . [ e ] I |
- and I am once more in the glo-ry of Yo A sem-1 - te.

10 [Soloist joins in]
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- I am filled “with vis-ions of snow - y for - ests of the
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poco rit. Slightly slower
o % {
qﬁ:r::@ ] | 1 i 1 — —

TL§4, _—_ T e

pine and  spruce, and of moun - tain  spires, pearl-y  and half trans -
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T2 | XD i i e
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poco rit.
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3. “Yosemite Falls”
[Midnight, April 3, 1871, Yosemite]
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15 poco rit. Slower, quasi recitative
P’ A D) T T 7 | 7 | 7 | 7 | T ]
T 'I'Ln % ﬁ. [ I [ [ [ [ [ [ [ [ I I
\%3)” ! ™~ o 9 o @ @ @ @ @ 'O :
write, but you have been so pres-ent in my thought.
L — ,
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poco rit. Slower, quasi recitative

J =108)
gentle tremolo, with excitement and anticipation
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4. “Ice!”

[Yosemite, December 11, 1871]
(in which the author has a disagreement with Mrs. Carr!)

Quickly, as brittle ice

a black-note cluster followed .
by a white-note (upward) glissando higher I

(ascending) P I - ~ I /

-

1

QQS#&D

N e

o)
4
POy
Singer (may wish to step dience)
(Chorus may shiver!) spoken loudly, with dis, a elief
| black-note cluster to white-note cluster tremolo | (tempered with affe e? Mrs. Carr.
very high (Chorus shi in)
| = [ Ice! So you dislike ice!!!
0 .
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'8) ice is on - ly an - oth er form of ter - res - trial love.
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rit.
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1 slight pedal, as before
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18 Slower S with disgust
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“They are on - ly pests,” you say, and you think them

Chorus claps (as if swatting a fly)
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Introduction
to Descent: “Sequoia”

At a stately tempo J =92
ftriumphantly > > > > > >

T1J]
T2

>
Be - hold the King
f triumphantly =

> 4D

in his glo - ry!

B1
B2l

Be - hold the King

At a stately tempo J =92 ’
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the world! Reach-ing in - to Heav - en blue, the
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