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col. 1251.
6 Mannheim, 14 February 1778. p. 2, lines 23–27. See Anderson, p. 482.
7 Biographical data uncertain, see MGG2, Personenteil 6, col. 977.
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9 Vienna, 29 March 1783. p. 2, lines 2f. See Anderson, p. 844.

10 Dexter Edge, Mozart’s Viennese Copyists. Ann Arbor, 2001 [= Edge, 2001], p. 878.
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12 Mannheim, 14 February 1778, p. 1, line 26. See Anderson, p. 481.
13 Nancy, 3 October 1778, pp. 2f., line 31. See Anderson, p. 622.
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15 Mannheim, 14 February 1778, p. 1, line 26. See Anderson, p. 481.
16 Henrik Wiese, Zur Entstehungsgeschichte der Flötenkonzerte, in: Mozart-Jahrbuch 1997, pp. 149 –156.
17 Edge, 2001, p. 889.
18 Hereafter the movement is indicated with Roman numerals and the measure with Arabic numbers. The

indications refer to the readings in the “Kritischer Bericht” (Critical Report) in the full score PB 5309.
19 See Edge, 2001, pp. 863ff. The following manuscripts are known: D-F Mus. Hs. 220 (= K. 388). Mus. Hs.

221 and Mus. Hs. 222 (= K. 361). Mus. Hs. 223 (= K. Anh. C 17.01).
20 An in-depth evaluation of this copy is being planned by the editor in the form of an essay.
21 Ingo Goritzki, Mozarts Oboenkonzert unter neuen Aspekten, in: Tibia 3/4 (1977/1978) [= Goritzki,

1977/1978], pp. 302–308. Ibid., Das Oboenkonzert C-Dur KV 314 von Wolfgang Amadeus Mozart, in:
Rohrblatt, vol. 19 (2004), booklet 1, pp. 14–26.

22 See Miguel J. Ramirez, Towards a reconstruction of W. A. Mozart’s oboe concerto in C major, K. 271k
(314/285d): The testimony of the two-keyed oboe, of Mozart’s, and of contemporary virtu oso-
composer’s writing for the oboe, Boston, 1995.

23 Goritzki, 1977/1978, p. 306.

modernized, and accidentals that were clearly missing were tacitly added. Detailed infor-
mation on the sources and readings can be found in the “Kritischer Bericht” (Critical
Report) in the full score PB 5309.
We are very grateful to the libraries mentioned there for allowing us to consult the sources.
Special thanks go out to the Internationale Stiftung Mozarteum in Salzburg for its kind
permission to reprint the oboe principale of the source Ob-S-s in facsimile.

Munich, Spring 2009 Henrik Wiese
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