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Triptych for Harpsichord
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* If the instrument does not have the high D# as notated, the this passage should
be played an octave lower as indicated. If the D# is available, then all notes should be played loco.
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* Grace notes in measures 1-3 should be played on the beat.
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* In this variation, whenever a pair of grace notes appears with an accent, they will begin on the beat.
Grace notes without accents will precede the beat.
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